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obvious; but instead of trying to find another Gilbert and an-
other Sullivan, he has tried to find another Mikado, which, I
admit, is exactly what nobody wanted, one Mikado being enough
for any reasonable generation. Perhaps Mr Carte may have found
that another Gilbert does not exist. That may very well be the
case; for Mr Gilbert, at his best, was a much cleverer man than
most of the playwrights of his day: he could always see beneath
the surface of things; and if he could only have seen through
them, he might have made his mark as a serious dramatist in-
stead of having, as a satirist, to depend for the piquancy of his
ridicule on the general assumption of the validity of the very-
things he ridiculed. The theme of The Pirates of Penzance is
essentially the same as that of Ibsen's Wild Duck; but we all
understood that the joke of the pirate being "the slave of duty"
lay in the utter absurdity and topsyturviness of such a proposi-
tion, whereas when we read The Wild Duck we see that the ex-
hibition of the same sort of slave there as a mischievous fool is
no joke at all, but a grimly serious attack on our notion that we
need stick at nothing in the cause of duty.

Nevertheless, there was a substratum of earnest in Mr Gil-
bert's joking which shewed that he was not exactly the sort of
writer whom Mr Carte could have replaced by merely going into
the Strand in the usual managerial way and hailing the first
librettist he met there. Now, in the case of the musician, matters
were on a very different footing. Sir Arthur Sullivan made his
reputation as a composer of comic operas by a consummate
savoir faire which was partly, no doubt, a personal and social
talent, but which had been cultivated musically by a thorough
technical training in the elegant and fastidious school of Mendels-
sohn, and by twenty years' work in composing for the drawing
room, the church, the festival, and the concert room. In 1875,
when he composed Trial by Jury, no manager would have
dreamt of approaching him with a commission for an Offen-
bachian opera: he was pre-eminently a sentimental and ecclesi-
astical composer, whose name suggested Guinevere and Thou'rt
passing hence, Nearer, my God, to Thee, and Onward, Christian
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